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KnHemaTtorpad Kak CEKTOP 9KOHOMMUKU
CLUA

* KuHonponaBoacTBo — “industry”, gaet paboty
2,2 MINH YenoBek, cBbille 100 000 cBA3aHHbLIX C
KMHO npeanpuaTtnin. KpynHennn

paboTogartesib B YaCTHOM CEKTOPE SKOHOMMUKU
CLUA

* HenocpeacTtBeHHO B npoLiecce
KMHOMPOW3BOACTBA 3aHATO 374 ThbIC. YENOBEK

» CpencTBo 9KCnopTa aMepuKaHCKOU KynbTypbl

* B rog cHumaetca 500-600 Xya0XKeCTBEHHbIX
donnbMoB; Haa KaxabiM dournbMom paboTaer

LIODONNAUNTNLUVVNN NPT LIQDCOINNANADALY



[Ipodpeccnn BHE CbEMOYHON
nnoLwaaku

e \Writer-changes intangible ideas into words, providing a blueprint for every aspect of production

e Studio Executive-part of the financing and distribution arm of the industry; oversees production of a project as a whole from the development
stage to exhibition

e Producer-oversees all aspects of production
e Agent-secures work for those with creative and technical talent...and takes 10 percent of the earnings
e Manager-much like an agent, but gives more personal attention to the client for 15 percent of the earnings

e Unit Production Manager-in charge of all logistics including, but not limited to, day-to-day planning, production scheduling, terms of
employment for cast and crew, supplies, equipment, locations, permits, travel, transportation, and financial considerations for production

e Studio Accountant-handles the financial considerations of a studio

® Production Accountant-manages the day-to-day financial details of a specific production

e Production Coordinator-handles the logistics of scheduling and paperwork

e Production Designer-translates the ideas expressed in the script into the elements that will be seen
e Art Director-working under the Production Designer, coordinates the Art Department

e Construction Coordinator-plans and coordinates the construction schedule and crew requirements
e Construction Foreman-supervises construction work

e Visual Effects Supervisor-coordinates the various effects requirements

e Visual Effects (CGl)-uses computers to create any number of illusions that are impossible to achieve practically on set or are simply less expensive
to create digitally

e Editor-syncs sound and image and then cuts shots into a logical order to tell the story

e Assistant Editor-maintains editing equipment and deals with related paperwork

e Postproduction Sound-"sweetens" (improves sound quality) and edits dialogue, sound effects, and music tracks
e Film Lab-processes the shot negative then checks it for damage or exposure problems

e Composer-creates musical score to accompany images onscreen

e Musician-performs instrumentals to help create the musical score



| lpogpeccum Ha CbEMOYHOW
nrniiiankea

e Director-generally in charge of the creative decisions made throughout production

® Script Supervisor-keeps a detailed log of each shot and tracks continuity

e Actor-performs a character as written in the screenplay; generally has lines of dialogue to speak

e Extra-an Actor without dialogue; fills in the background to support the principal action

e Stand-in-placeholders for principal Actors while the crew lights the set

e Stunt Coordinator-coordinates and designs sequences or actions considered dangerous

e Stunt Performer-skilled and trained performers capable of executing dangerous actions

® First Assistant Director-coordinates each department on a shot-by-shot basis to keep the production on schedule

® Second Assistant Director-assists the First Assistant Director and completes necessary paperwork

e Second Second Assistant Director-lends assistance to the Second Assistant Director

e DGA Trainee-an on-set Assistant Director trainee

® Production Assistant-generally runs errands for any number of department personnel

e Director of Photography-responsible for technical and creative decisions regarding lighting and camera setup

e Digital Imaging Technician (DIT)-video engineer specializing in high-definition cameras

e Camera Operator-points the camera and frames the shot using a variety of tools

e First Assistant Camera/Focus Puller-responsible for technical upkeep of camera and keeps subjects in focus during each take

® Second Assistant Camera/Clapper-assists the First Assistant Camera in camera setup and keeps track of all camera equipment

® Loader-loads and keeps track of all film used throughout production

e Camera PA-trainee who assists the rest of the camera department

e Aerial Pilot-flies a variety of aircraft with camera mounted onboard

o Stabilized Camera Operator/Technician-operates a gyroscopically stabilized camera system, usually attached to an aircraft

® Key Grip-coordinates all grip personnel in working with the Electric Department to set lighting and with the Camera Department to move and secure camera
equipment.

® Best Boy Grip-keeps track of all paperwork and equipment used by the Grip Department

e Company Grips-provides safe rigging for lighting and camera equipment

® Dolly Grip-lays track or flat surface on which to push a dolly-mounted camera

e Gaffer-coordinates the actual nuts and bolts of lighting the set

® Best Boy Electric-prepares and tracks all lighting equipment

e Electricians-run electrical cable and set lights



e Generator Operator-maintains correct electrical output for set lighting and power

® Location Mixer-maintains proper sound levels during a take

® Boom Operator-holds a microphone over the action, out of site from the camera

® Cable Puller-assists the Mixer and Boom Operator during setup and each shot

e Costumer-assists the Wardrobe Supervisor and dresses Actors

e Wardrobe Supervisor-organizes and maintains costumes and also tracks costume continuity
e Costume Designer-designs and/or buys clothing that the Actors should be wearing per the script
® Makeup Artist-applies cosmetic makeup in accordance with the requirements of the story

e Hair Stylist-designs and styles hair in accordance with the requirements of the story

® Property Master-acquires, maintains, and tracks all props

® Set Decorator-in charge of all furnishings seen on set

e Leadman-coordinates physical set decoration with the Set Decorator and the Set Dressers

e Set Dresser-works with the Set Decorator to place items on the set

e Standby Painter-creates signage and touches up damaged painted surfaces during production
e Greensman-creates and maintains any vegetation and/or landscaping on a film set

e Craft Service-provides a table of snacks that is close to the set throughout the day

e Catering-provides at least one or two hot meals per shooting day at location

® Special Effects-constructs on-set rigging of props to perform a variety of real effects (not computer graphics) and is usually a specialist in
creating explosions, fire, and bullet hits

e Transportation Coordinator-supervises the transportation of personnel, equipment, and vehicles

e Transportation Captain-assists the Transportation Coordinator

e Truck Drivers-trained and licensed to operate a variety of large vehicles

e Crew Cab Driver-primarily assigned to drive crew passenger vans

® Location Manager/Scout-finds suitable locations for filming and secures proper permissions and permits

e Set Medic-trained Registered Nurse (RN) or Emergency Medical Technician (EMT) who is on set.just in case of illness or injury
® Set Teacher-on-set schoolteacher when child Actors are present

e Unit Publicist-coordinates all elements required for successful marketing of the film

e Unit Still Photographer-obtains photos to be used primarily in the marketing of the film

e Behind-the-Scenes Cameraman/Videographer-shoots behind-the-scenes footage and interviews for Electronic Press Kit (EPK) or DVD use
® Security-maintains a secure work environment for cast and crew and keeps watch over sets and equipment after wrap



CTtagumn paboTbl Hag PUIbMOM

HanncaHne cueHapus ( cueHapuin Ha NnTepaTypHO OCHOBE ANl MHBECTOPOB
BCcerga HagexHee).

Pre-production — oT cornacusi duHaHcupoBaTtb dMnNbLM A0 3anycka B
npon3BoacTBo. PaboTa Haf cueHapuem, coop kKomaHabl, BbIGOp akTepos,
MECT CbeMOK (ABaTap — 7 NeT NoaroToBUTENbHOro nepruoaa).

Production — B cpegHeM 48 oHEW CbEMOK, MHaYe yaopoXXaHue punbma.
CpenHun 6rogxeT punbma B 2006 r. 66151 100 MAH gonn., B 2012 — 114 MnH. ( B
cpefHeM 66 MITH Ha caMu CbeMKU, 34 MJTH HA MAPKETUHT U peknamy).

« TutaHuk» (1997) [>x. KamepoHa cHumanun 163 aHsa (6 MecsiLeB), CbEMKMU
obownmck B 200 MK gonn. N3 oTcHATLIX 240 YacoB B oMibM BOLLSIO 3 Yaca
14 MuHYT. «ABaTap» (2009) — cHUManca 62 gHs, ooaKeT 237 MIH, 150 MSTH Ha
peknamy.

Post-production — MOHTa) 3aHUMaET 6 MeCALIEB, HAaNoOXeHWe 3ByKa co3gaHune
MY3bIKM K final cut, 3500 aK3eMnIApoB punbma ang HaunoHarnbHOW NpemMbepsl
(ceroaHsi — Ha donaLuke).

Uepes nonroaa nocne npembepsbl BbinyckaeTcst DVD; Yyepes 3-5 net punbm
MO>XHO NMOCMOTPETb MO TENEBUAEHMIO.

Brogxer CbMﬂbMa nMmeet MaJsio OTHOLWIEeHUA K ero XxyaoxXeCtBeHHbIM
AOCTOUHCTBaAM:

Tpu cambix goporux counoma B ucropumn — «fNupartsl Kapnodéckoro mopsi»
(2007 r. - 300 MNH),

«Kneonarpa», « TUTaHUK»



Cucrtema npokara

MaccoBbiv NpoKaT B MynbTUNSIEKCAX (aHanorosble, LUdpoBble U 3D-
3anbl), B done NonkopH u soft drinks, cpeaHasa ueHa éuneta - S 7,93.
3 kaxablx 10 gonnapos, BbIpyYEHHbIX 3a BUNETbI, KNHOTEaTp UMEET
1ponnap; 95 nayT B Nlonnueya. [loxod KNHOTeaTpa cknaabiBaeTcs B
OCHOBHOM OT NpoAaxu NonkopHa n HanUTKOB

XonauHru kmHoteaTpoB — NATO, National Association of Theatre Owners

cuctema penTnHros, KoTopble onpenenseT CARA (The Classification and
Rating Administration) coBMecTHO ¢ MPAA (Motion Picture Association of
Amerlca) HanpAaAMYyo onpenensaeT Kkaccy

G — general audience, all ages admitted

D PG — parental guidance suggested

PG-13 — parents strongly cautioned. Some material may be inappropriate for children under 14
0 R — restricted. Children under 17 require accompanying parent or adult guardian
i NC-17 — no one under 17 and under admitted

Equilibrium — 236 cmepTen, Ho 6e3 KPOBU — PENTUHT PG 13

ApPT-KMHO — rMaBHbIM 0Opa3oM B Meranosnncax, B YHUBEPCUTETCKUX
KMHOKNyDbax



MpnBbInNb KMHOMHAYCTPMVIEES

B MNPA AONNapos
2007 2008 2009 2010 2011 % %
U.S./Canada $9.6 $9.6 S10.6 $10.6 $10.2 -4% 6%
International $16.6 $18.1 $18.8 $21.0 $22.4 7% 35%
Total $26.2 $27.7 $29.4 $31.6 $32.6 3% 24%

Yuncno 3putenen ymeHoliaetca: 2002 -1, 57 mnpg, 2011 -1, 28
MIpAa
Pa3 B roa B KNHO ObIBAET 2/3 HaceneHusi, NonoBUHY bUIETOB

NOKYyNakT Te, KTO XOOAUT B KNHO Yalle BCero — nogpocTku oo 14
netT n ncnaHorosop4dLlmne

[10 COOTHOLLEHNIO BHYTPEHHEWN U BHELLHEW OOXO4HOCTU BUOHA
MUpoBas ponb [fonnuByga — KMHO Kak CPeacTBO 3KcnopTa
aMepUKaHCKOUN KynbTypbl
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BO3HUKHOBeEHMUEe
KUHOMpPOU3BOACTBA

* [lponcxoxaeHne KMHO cﬂmﬁ% nobpeteHmnamm T.
ancoHa (nabopatopua B Menno-llapk, Heto-xxepcun) u
nneHkoun [)xopaxa MictmeHa (Eastman-Kodak)

*OcHoBaHue ctyauin B Flonnueyae B 1906-1914 rr. — 6ercteo ot

FOPUCTOB SOUCOHA 1 NOUCKU ONTUManbHbIX yCﬂOBMVI a4
CbEMOK

*«Nickelodeons» -10 LeHTOB, 10-MUHYTHblE UNbMbI (O4HA
606MHa), NOHEMHOrY — 20-MUHYTHbIE, NOTOM YacoBble
(features). Hapnu YannuH, bactep KutoH, O. pudpdutc.

1920-e — pOCT MacwwTaboB 1 Xya0XXeCTBEHHOro
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[onnuBY «30M0TOro Bekaes
1920 - Ha4ano 1960-x

Cuctema ctygum

The Big Five — cTyguu, KOTopble Bnagen CBOMMU CETAMU KMHOTeaTpoB, 3TO MGM, Warner Bros., Twentieth
Century Fox, RKO and Paramount

The Little Three, cTyammn 6e3 KMHOTEATPOB — Universal Studios, United Artists, Columbia Pictures
Benukue pexuccepsol (David Griffiths, Fritz Lang, George Cukor,
Ernst Lubitsch, William Wyler, John Houston, Orson Wells)

Ponb npogtocepos
Cecil DeMille — annyeckne 3atpaTtHble PUNbMbI
Irving Thalberg
David O.Selznick Gone With the Wind
Darryl O.Zanuck Grapes of Wrath

Cuctema «3Be3a»
«Benunkumn Hemoun» 3aroBopun B 1927, ctan uBeTHbiM B 1929

HecmoTps Ha cuctemMy 3anpeToB 1 OrpaHNYeHni,

KOHCepBaTUBHYIO NOEOJ10TMNIO, B 3TOT Nepno co3fjaBasiuCb BeJ'IVIKVIe

opuUrMHarnbHble N TOHKME PUNbMBbI,
KOTOPbIE CEro0fHA CTAHOBATCS NPEeAMETOM « PUMENKOBY»

>




3Be30bl KMHO

HEMOE KUHO
Mapwu MNukdopa n fyrnac ®apbeHke , Jlunnan MN'iw, Pynoned BaneHTtuHo, peta Napbo, b.
KntoH

anoxa 3ByKa
Kopwu INpanT, [xnH Xapnoy, Knapk Nenbn, KatpuH XenbepH, Xamdpwu borapt




[lepnog ynagka BENUKNX CTYOUN

* 1948 — pewieHne BepxoBHOro cyaga o
pasgeneHnun Npou3BoacTBa 1 npokaTa B
KWHOWUHOYCTPUK, HanpaBfeHHOe NPOTUB
MOHOMOSIN3Ma «DOSbLLION MATEPKN»

* BO3HMKHOBEHNE HOBLIX CTYANN, HE3ABUCUMbIX
npoarocepoB, HOBad cMcTemMa opraHmn3auunm
KMHOMNPOW3BOACTBA — HE3AaBUCUMbI
npoarcep nmMbo paboTaeT HanpsiMyto C
npokaTymkamm, IMdO No pa3oBOMY KOHTPaKTY
CO CTyAMEN



CoBpeMeHHasa cuctema
KWHOMPOW3BOACTBA

 Llenb ronnneyackoro MeMHCTPUMOBCKOIO KUHO —
npubbinb. loeonormna ackennama: yxoq ot
NoBCeOHEBHbIX 3a00T, 3aCTaBUTb Ha BpeMS 3a0bITb O
pearnbHbIX Npobriemax; BO3pOaAUTb B 3pUTeENe BEPY B
naeansol

* Llenb apTxayCHOro KNHO — 3KCNePUMEHTbLI C POpPMOU
N cogepkaHnem, MHTenneKkTyarnobHoe KMHo. MHoraa
apTxayc rnonagaeTt B MEMHCTPUM

« EBponenybl B Fonnueyae. Victopudecku — @.JlaHr, A.
Xudkok, bunnu Yanngep; Yapnu HYannut, Kapwu
[paHT, MapneH Outpux, 'peta Napbo. CerogHa HU
eBpPONenCcKne pexunccepsnl, HU aKkTepbl He
3agepxuBarotca B [lonnueyage nnum CyLecTsyoT Tam
«Ha BTOPbIX POJIAXY.



KnHematorpad B KyNbTYPHOM
nadgwadgte CLUA

B nutepartype — ot H.YacTta n H.Meunepa oo 4Y.bykoBcku
n x.K.Oytc

B o6pa3oBaHum — Cinema Studies programs

B npecce — xypHarnbl Variety, Cineaste, Film Studies

Ha TeneBnaeHnn — B TOK-LLIOY MHTEPBLIO MO NOBOAY
Bbixoda dounbma

®ectnBanu — New York FF in September, Tribeca
Spring Film Festival in Lower Manhattan, Sundance
(independent films, Park City, Utah), h BO MHOInX
ropogax, Ha MHOI'mX KaMriycax

BeplinHa kKnHemaTtorpaduyeckoro roga —
LepeMoHua npucyxgeHuns npemun Ockap



e Oscar —oaHa 13 10 Harpag Akagemum
* YypexnaeHa rno nHuymatmee Jlynca Mawnepa

B 1929 r. nepBaga uepeMoHunsa npoxoaunna B otene «Py3Bensry,
Harpag B NpucyTcTBum 270 rocTeWN.

B 2011 r. Bpy4eHo 2809 cTaTyaTOK, OTNUTbIX U3 CNnaBa XeCcTu u
Meau, NOKPbITbIX CBEPXY 30/10TOM; MOCIe CMEPTU BriafesibLa OHM
BO3BpaLlaoTcs B AKageMuto, X Henb3s npogaBaTth.

TanHo ronocytoT 5783 uneHa AkagemMumn; B NepBOM Type pexuccepobl
- 32 peXunccepoB, akTepbl - 3a aKTepoB U T.4., BO BTOPOM, Nnocrie
onpeneneHns CNMcKoB KaHANOATOB — BCe MO BCEM HOMUHALIUAM.

[1lpaBa Ha TeneTpaHcnauuo o 2020 -y ABC. [lecaTkn MnH 3putenen
npsamMoro agpupa.




HauHeTcs B BOocKpeceHbe, 24 peBpans 2013, B 5.30 No0 MECTHOMY
BpEMEHMU

Benywuin — cueHapuct, aktep, nesey, Cet MakdapnenH

HomuHauun:

Best Picture: Amour, Argo, Beasts of the Southern Wild, Django Unchained, Les
Misérables, Life of Pi, Lincoln, Silver Linings Playbook, Zero Dark Thirty

Best Actor in a Leading Role: Bradley Cooper, Daniel Day-Lewis, Hugh Jackman,
Joaquin Phoenix, Denzel Washington

Best Actress in a Leading Role: Jessica Chastain, Jennifer Lawrence,
Emmanuelle Riva, Quvenzhané Wallis, Naomi Watts

Best Director: Amour (Michael Haneke), Beasts of the Southern Wild (Benh
Zeitlin), Life of Pi (Ang Lee), Silver Linings Pl
(Steven Spielberg)

[nuTtenbHOCTbL — NpuMepHo 3,5 Yaca

CmMmoTpum woy! IAM?UR_




