JI.BETXOBEH COHATA N8
«[TATETHUHECKAA».




® Llenb: 3HAKOMCTBO 06Y4YalOLMXCA C *KaHPOM

coHaTbl Ha npmmepe “lMNateTnyeckon coHatbl”
J1.B.beTxoBeHa.
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® HeMeLKMU 7 ,
nocaeHum npeacTaBUTESIb «

>>
°

@ CaMbIM 3HaYMTE/IbHbIM B €ro Hacaeamm
CYMUTAIOTCA MHCTPYMEHTA/IbHbIE
npou3BeneHnA: popTenmaHHble, CKPUNUYHbIE
M BUOJIOHYE/IbHbIE : Ans
dopTennaHo, ans
CKPUMKMU, : :




©®

® Ha3BaHuWe «coHaTa» MPOM30LLJIO OT
MTA/IbAHCKOrO rnarosia «sonare», 4to
nepeBoAMTCA KaK «3By4aTb». CoHaTta COCTOMUT
M3 Tpex yacTteu. MNMepBana YacTb Bcerja
ObICTpad, CTpeMUTEIbHaA, BTOpasA, HA0bopoT,
MeJIEHHAA U pa3MepeHHas, eM Ha CMEHY
NpUXOAUT 3aK/Il0UYMTEIbHAA YaCTb, KOTOpasA
NULLIETCA B lyXe NepBoOM.

® Y10 Takoe coHaTa? - 3anuwun B TeTpaab!




@ CoHata ana ¢doptenmaHo Ne 8 10 MMHOP

(<« ») — MY3blKaJIbHOE
npoussejeHue B — 1 BrepBble
onyo/IMKoBaHHOE B AeKabpe noza

Ha3BaHMEM «boJiblliaA NaTeTnMyeckaa coHaTta».

® «[aTeTmnyeckas» (0T rpeyYeckoro cjoBa
«pathos» — «nagoc») o3HavyaeT «c
NPUNOAHATbLIM, BO3BbILUEHHbIM HACTPOEHUEM>

® YTO 3HAYUT «NaTeTnyeckaa»? - 3anuLin B
TeTpaab!




® Heobbl4HO yKe Ha4yano coHaTbl. My3biKke B
ObICTPOM TeMne npejlecTByeT MeaIeHHoe
BCTYNJieHMe. MpayHO 1 BMECTE C TEM
TOP>KECTBEHHO 3BYYaT TAXKE/ble akKopabl. U3
HUXXHEro pernMcTpa 3ByKoBas JlaBMHa
NoCcTeneHHo ABUXKeTCA BBepx. Bcé
HaCToMYMBEE 3BYYaT rPO3HbIE BOMPOCHI
(OCHOBHaA TOHa/IbHOCTb COHATbl 4O MMHOP).
MM oTBeYaeT HeXHad, neBy4vaa, C OTTEHKOM
MOJIbObl Menoausa, 3Byvawlasa Ha poHe
CMOKOMHbIX aKKOpAoB. HaxkMu Ha aMHaAMMK
nocayLamM Ha4asio CoHaTbl!
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® MnaBHaA Tema (c-moll) MmeeT reponyeckmm
XapaKTtep. B ee ocHoBe - Bocxojsulee ABUKEHME
raMMe rapMOHMYECKOro MMHOpPa, 060CTPEHHOM
BBO/JIHbIM TOHOM K CYOJOMMHAHTE.

Allegro di molto e eon brio (2: 14
2,

4
|

i

4
2

?

$ s

g4,

-0

5"‘“0

-3

vl

1 3 3

@

&l

&l

@l

4.. £ | | . l] -’-2.

<'] P {r cresc: . f, ﬂv —

\‘ : ttt 2 S [/ |/ . 6‘ & B
5 % &7 ] o



@ Il yactb, Adagio cantabile (As-dur), ogHa m3
CaMbIX MPEKPACHbIX MEAJIEHHbIX YaCTeMN.
BTopasa 4yactb B n14-6eMob Maxope,
rNIyboKOe pasMblLlLIEHUE O YEM-TO cepbe'3H0M
U 3HAYUTE/IbHOM, ObITb MOJKET,
BOCMOMMHAHME O TO/IbKO YTO NEPEXUTOM UM

AYMbIl O BYZyLLEM.
® HaXXMM Ha p,MHaMMH npocaylwan 2 YacTb

)G




® TpeTbs YacTb, Rondo, allegro, 40 MMHOpP, CNOXKHbIN
pasmep. 34ecb He BO3BpalLAlTCA TparMvyeckme obpasbl
nepBOM 4YacTU. JTa YaCcTb NacTtopasibHa. PMHaN HanNMCaH B
dopme poHa0-coHaTbl. OCHOBHasa TemMa (pedpeH)
NOBTOPAETCA 34eCb YeTblpe pa3a. JHepruyHasa BoJieBas
MY3blKa, Bblparkatollasa MyXeCTBO M HENPEK/IOHHOCTb,
yTBEPKAAET: COHaTa 3aKaH4YMBAETCA HE CMUPEHMEM, A
BbI30OBOM CyAbb6e.

® HaxXMM Ha AMHAMMK M npocayllam 3 YacTb COHaThb!




