BBeaeHmne B ounocomuto
HEMELIKMX POMAHTUKOB

«...l'loToMy 4TO OyKBa yOMBAET, a AYyX XXNBOTBOPUT» (BTOpoe nocnaHue K kKopuHdsHam,
3:6)
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«C 9TOWM TOYKM 3pEHUS Npupoaa ABMASETCS ANl HAC HE YEM UHbIM,
Kak cCBOOOAHbLIM OT NPUHYXXAEHMS ObITEM, NpebbliBaHMEM BELLEN B
CUNy NX caMunx, CyLLLECTBOBAHMEM B CUNY COOCTBEHHbLIX U
HEeNn3MeHHbIX 3aKOHOBY.

«Ho B 06ounx cnyyasgx — B HQUBHOM HEYAAHHOIO N HAUBHOM
obpasa Mbicren — npupoga AosmKHa ObITb NMpaBa, a MICKYCCTBO
HenpaBbIM».

O HausHOU U ceHMuMeHmasnbHou noasuu / Uber naive und
sentimentalische Dichtung (1795)



NMPUPOLAbI APOMATHbIA ®UMUAM

[1pnpoga, nopoxgarowias Bce, UICKycHas, boratas uapuua, §
CTapeunLuas, 4To YKpOLLaeT MMp, cama Xe OCTaeTCHd HEMOKOPHOWN,
O, BbICLLadA OOrMHSA, rocroxka, CuATenbHas, peBHASA, HOYHas,
briectdwaga co3se3gbamMum U CBET HecyLllasa Be3ge HeyTOMUMO.
becLuyMHble Lwarn TBou CrbllHbI HEMHOMMM 1 DE€3MONBHOE KPYXXEeHbe —
ToT TaHeU, YTO KoCMUYecKkaa maTepb TaHUyeT ansg 6oros, cebs o4NCTUB.
Tbl — TOT KOHeL,, B KOTOPOM HeT KoHua! EgnHas, mbl Bce — TBOU co3aHbs !
Tbl — TOT OTeU, YTO BbIpOC 6€e3 oTua. BonwebHuua, 4yyaecHoe npenaHbe.
CagoBHMLUA, YTO CMELLUNBAET KpacKu, BbiCaXuBas pa3Hble pacTeHbs,
BrnactutenbHuua, XxusHn 6esonacHon nogarensHuLUa, AeByLUKa B LIBETEHbLMN.
Tebs Mbl Ha3bIBaeM CnpaBeaniMBoCTb, Bfiageellb MOPEM, CyLLeNn N 3UPOM.
[TOKOPHBLIM Thbl OKa3blBaellb MUITOCTb, HO FOpe — HEMNOKOPHOMY nopdompam.
O myapasi KopMmunuua, uapuua, Tl BCEM AapyeLlb YM 1 NponuTaHbe!
OTel 1 MaTb BCEro, B TBOMX POAUTLCHA pyKax — bnarocroBeHHoe XenaHbe!
Tbl nOpoXaaeLb BCe, TBOE Mbl CEMS, Thl Maxapb N CTPOUTESTb MUPO34aHbS,
B/XXEHUEM CBOUM Tbl BEPTULLL BPEMS, B KPYXKEHUN TBOPUTCHA CO3MOaHbE.
, LApPCTBEHHAas cuna, pokosagd, cmaduiasi Co CKMNeTpoM Ha TPOHE.
[ pemsaLLas rpomamu, orHesas, Tebe Mbl NOKITOHAEeMCS, MaTpoHe!
bl — BCE, YTO €CTb B NOAlyHHOM 3TOM MUpPE, U MUP Tbl OBHOBMAELLb HEYCTaHHC
Lapyin, bnaronony4dune, 60rvHA: NycTb cHacTbe 1 boratcTBo ObEeT POHTAHOM!



«[o3T, ckasan s, nMbo cam—npupoga, Mmoo uLeT ee. [NepBoe genaet
NoaTa HaMBHbIM, BTOPOE — CEHTUMEHTaNbHbIM».

«['1033ms1 MOXeT ObITb DECKOHEYHOCTbLIO N0 CBOEN hopMe, n3obpaxkas
npeagMeT BO BCEX ero rpaHuuax, MHaOnBnayanm3npys ero; oHa MOXeT BbITb
6eCKOHEYHOCTbLIO M0 MaTepuarny, ocsoboXxaas NnpeaMeT OT BCEX rpaHuL,
naoeannsnpys ero,— OpyrumMmm crioBamm, oHa MOXeT ObITb 6ECKOHEYHOCTbIO
nnbo Kak abcontoTHoe n3obpakeHne, NMbo Kak nobpakeHne abcontoTa.
[lepBbLIM NyTEM MOET HAUBHLIN, BTOPbIM — CEHTUMEHTAalbHbLIN NMOJT.
[TepBOMY AoCTaTOYHO ObITE BEPHLIM NpUpOAe, KOTopas BCcerga u Besge
orpaHu4eHa, To ecTb beckoHe4yHa no popme,— 1 OH HE OTKNOHUTCA Toraa
OT CBOEro coaepxaHusi. Bropomy xe npmpoaa ¢ ee nocTOAHHOM
OrPaHNYEHHOCTbIO NPENATCTBYET, MOO OH OOSTKEH BNOXUTb B NPeagMeET
abCcortoTHOE coaepXaHme .

O HaueHoU U ceHMumMeHmarsnbHol noa3uu / Uber naive und
sentimentalische Dichtung (1795)



l'eHpux NeuHe

CMepTb — CBEXECTb HOUYM ANA MEHS,
A XX13Hb — BCEro NnLUb AYLWHbIN AEHb.
Y CMepPKIocChb, ax, 3aCHyThb Obl, -
YcTan g o1 3Toro AHs.

LLlymAT Hag nocTenbio AepeB NMAUCTHI,
B HUX HOHbIX CBULLET COSTOBEWN.

O necHb NobBKN DeaMepHON,
CriblLLUHA 1 BO MHE Thbl.



Die Zeiten,
Der Morgen
(pparmeHT)




«Kaxabi n3 Hac, bpocas peTpoOCNeEKTUBHLIN B3rnsg Ha CBOK NCTOPUIO,
YBUOWUT, YTO B AETCTBE €ro MHAMBUAYASIbHOCTb, Oyay4Yn HeOENNMOWN,
coeaunHsana B cebe pasHbie IMYHOCTU, KOTOPbIE MO OCTaBaTbCS
Hepa3gernbHbIMU, NOO OHWM TOSBbKO ELLE 3apoXaannch: aTa
HeonpeaeneHHOCTb, NonHasg BO3MOXXHOCTEWN, N COCTABNSAET OAHO U3
rmaBHbIX oMapoBaHuM geTcTBa. Ho 9T B3anMOnpoHMKaoLWme riM4HOCTH,
BblpacTasli, CTaHOBATCHA HECOBMECTUMbIMU, N TaK KaK KaXkbl N3 Hac
NPOXNBAET NULLb OAHY XXWU3Hb, TO OH BbIHYXXAEH AenaTb BbliOop. B
NEVNCTBUTENBHOCTU Mbl BbiIbnpaem dbecnpectaHHO; becnpecTtaHHO Xe Mbl
N OTKasbiBaeMcs OT MHOroro. [yTb, NpoxogmMmbin HAaMn BO BPEMEHMU,
ycesiH 00rioMKamMu BCEro, Yem Mbl Ha4YMHanNM ObiTb, YEM Mbl MOINU Obl
ctatb. Ho y npupoabl, pacnonaratolen HeENCYNCIIMMbIM KOSTMYECTBOM
XXU3HEW, HET HYXKAbl B NOA0OHLIX XepTBax. OHa coxpaHAET pasfnmnyHble
TeHOEeHUUN, pa3gBomBLLMECS B Npouecce pocTta. 13 HUX oHa co3aaeT
pacxogdalwunecs paabl BUOOB, 3BOMNOLMOHUPYOLWME OTAENBHO OAPYr OT

apyran.

beprcoH « TBopyeckas aponoumna»
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Cb'pmnpmx FénnepnMH ~ Hoanwc (demnpmx CbOH FapneH6epr) Opugpux Lnerenb
(1770-1843) (1772-1801) (1772-1829)




«[1porpamma» rHoCeonorM4ecKoro n
OHTOJIOrMYeCcKoro peanuima

1.  InNUcTemMonornyecknn aHTn-gyHaamMmeHTannam = CKenTu4eckoe
OTHOLLEHMEe K JorMmaTtudeckMm cuctemMam, npomcxoasmx us
NepBONPUHLUNOB

2. Bonpoc o bbiTne -- «Mbl nuiem sctoay besycrnosHoe (das Unbedingte), a
Haxo4uMm Bcerga TornbKo Bewu (Dinge)». Kputnka ngeannctnyeckon
donnocodun. HegoctaTtodHOCTb «aBTOHOMHOIO» CybbekTa

Sehnsucht nach dem Unendlichen <--> Unendliche Annaherung

4. T[loctmxeHne Abcontota ecTb HeraTtuBHbIW NpoLecc. « CodHaHne — bbiTne
BHE ObITUA B ObITUN Y.

S. «¥#1BepIo B TO, YTO He 3HAID, HO YyBCTBYIO (Glaube)» (HoBanwuc)

-

«[pnoaBasi HU3KOMY BbICOKMI CMbICH, 0OblAEHHOMY TAaUHCTBEHHbIN O0MUK,
M3BECTHOMY AOCTOMHCTBO HEN3BECTHOTO, KOHEYHOMY CUSHME 6ECKOHEYHOTO, 5
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6. Bo3MOXHO Tutub o4epmumb 2paHuUybl Cyu,Hocmu, HO He
no3Hams ee.

« Bbicwuu ripuHyuni no3HaHusi OO/mKeH 8bipakamb chakm,
obocHo8bIBarOWUU B8CSIKOE Mo3HaHuUe U coomHocswuucs ¢ Uernbto 5,
Komopasi nocpedcmeom rno3HaHUus (8 WUPOKOM CMbICIIE KaK
rpucymecmeus 8 4y8cmeeHHOM Mupe) moxxem bbimbs docmuaHyma unu
xoms bbl Hame4dyeHa — abcormromHo ceobooHoe bbimue 5S».

7. MoHumaHus1 Bbimust MOXXKHO NUWb OXKuGamb U rpeo-
yyecmeoeamb. OHO, MOHUMaHuUe, ecmb 6eCKOHe4YHasi 3adayva.

«Ho, moxxem bbimb, gouriocogbcmeosams euwle He HaqduHarid,

a moJibKO nbimarsucb 3mo oesrlame? — 8 3MOM crly4ae 8CH rpeobioyuwlas
ucmopusi gpusiocopuu beina He ghuriocoghcmeosaHUeM, a He

bornee yem ucmopued rorbIMoK €20 0bHapyXumap».

8. UyBcTBOBaHMe (AAkobun) = UHTennektyanobHasa nHTynuusa (dDuxre,
LLiennwvHr)



Correggio.
Noli Me
Tangere




9. UckyccTBO Kak Darstellung des Undarstellbaren

«Tornbeko npov|3BegeH|/|e MCKYCCTBa OTpaxaeT AS19 MEHS TO, YTO HUYEM UHBIM He
OoTpaxaeTcs, To abConoTHO TOXOECTBEHHOE, KOTOpOoe Aaxe B H y)Ke pa3faeneHo; To, YTo
dmnocod pasgensaeT yxe B NepPBOM akTe CO3HaHUSA, YTO HEAOCTYMNHO HUKaAKOMY
co3epLaHuio, YyaoaencTBeHHOM CUITON NCKYCCTBa OTpaXKeHo B npoaykKrax
XyO0XeCTBEHHOro TBOpPYECTBA.

O He TOJSIbKO NepBoHa4yano unocogum 1 nepeoe co3epLiaHne, U3 KOToporo oHa
NCXOOMT, HO U BECb MEeXaHU3M, KOTOpbIW AeayLnpyet gomnocousa 1 Ha KOTOPOM OHa
OCHOBaHa, 00bLEKTUBMPYETCH NULLb XYO0XKECTBEHHLIM TBOPYECTBOM.

NMOCKOIbKY ouriocoqgus, a BMecTe ¢ punocoduen n sce

HayKu, cnegyroLime 3a Hen No Nyt COBepPLUEHCTBOBAHUA, ObiNu poXxaeHbl U NUTaeMbl
no33nen, To MOXKHO OXuaaThb, YTO, JOCTUTHYB CBOETO 3aBepLUEHUS, OHU BEPHYTCSA
OTAESIbHbIMU MOTOKaMW B TOT BCEOOLLMN OKeaH MNod3umn, N3 KOTOPOro OHU BhILLIN.

N3 9TOro ACHO Takxke, YTo purnocodusi B kKadectse donnocodpummn HUKorga He MOXeT ObITb

00LLIE3HAYMMOWN, N MOHATHO, MOYEMY 3TO NPOUCXoANT. AGCONOTHAsA 0OBEKTMBHOCTbL JaHa
O HOMY UCKYCCTBY».

LLennuHr. "Cuctema TpaHCcUeHAeHTarnbHOro naeanmsma"



10. 3cTeTuKa (hparmMeHTa

[TpeogorneBas 3TOT 3a30p NOCPEACTBOM CKa304YHOro ONnmMcaHus,
CyObEKTY yaaeTca nuilb MakCMmMmaribHO cOnmsnTb
OVNaneKkTUYeCKUimn aHTaroHM3am Mexay pa3BepTbiBAHUEM
CYyOBLEKTMBHOCTU U OOMmMKeHCTBOBaHMEM ABCOSOTa, HO HE CHATL
ero, n3-3a 4Yero He TOSIbKO caM CyObLEKT a11a cebsa ABnaeTcS
HenocnegoBaTenbHbIM Y NPOTUBOPEYNBBLIM, HO U CaMa XXU3Hb
npeacraensgeT codbom Kpmeyto NMHMIO (krummlinicht), abcontoTHyO
n beccBAasHyo (Zusammenhanglosigkeit) dpparmeHTapHOCTb.
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