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MepniH MoHpo




CnpasucHe im'sa

Mepunin MoHpo (aHzn. Marilyn
Monroe, cnpasxcHe im'sa: Hopma
AxcuH MopmeHceH (Belikep),
aHen. Norma Jeane Mortensen

Baker, Hap. 1 4yepsHA 1926, Jloc-
AHOwenec—1 5 cepnHA 1962) —

amepukaHCcbka KiHoakmpuca,
cnisayka, mooenb, CeKc-CUMBO/
1950-X.




baTbKku

Hopma [xunH benkep — gouka Megic MoHpo
Beunkep i MapTiHa MopTeHCOHa, ane Ha Yac
HapOA KEHHS BOHW BXe Byan po3ayyeHi u
6aTbKiBCTBO BMKJ/IMKAE CYMHiBU. [pOoTArom
yCbOro cBoro xXutta MepuaiH MoHpo
3anepeyyBaa, wo MopTeHceH byB i
6aTbkoM. BoHa cka3ana, Wwo B AUTUHCTBI 1K
nokasanm ¢oTorpadito Y0s10BiKa, KOTPOro
[negic Ha3Bana 1l baTbkoM —Yapab3a CTeH

MipPpopaa



JlereHAaa

JlereHaa cTBepaXye, wo Hopmy [>XMH Ha3Baaun Ha
4eCTb ABOX BE/IMKMX aKTPMC TOro Yacy: Hopmu
Tanmagx i [knd Fapaoy. Matu aktpucy, [hegic,
npaLytoBana B KiHosabopaTopii i 3axontoBafacs Ta 3
BE/IMKOIO YBArow posraajana kagpu 3 Hopmoro
Tonmex, 31pKOKO HIMOIO KIHO. 3roZom, Konuy [neaic
HapoAuaacsa AIBYUNHKA, BOHA BUPILLIMAA HA3BaTU
AWNTUHY Ha YecTb yntobieHol akTpuck. NpoTe cBOE
Apyre iM'a Hopma />XnH oTprmana He Ha YecTb
ronniByacbKol gisn [kt [apioy — Ha MOMEHT
HapOAXEeHHSA AIBYMHKM aKTpmMCa Ha3mBasaca XapiH
KapneHTtep: [>kKnH [@apa1oy BOHa cTana TiZIbkn 1928-
ro, konn Hopwmi ZIxxuH 6yn0 gBa poku




Ocobucre XuUTTH

MoHpo 6yna oapyxeHa Tpui. Ii
nepwmm 4onosikom 6yB
[xenmc [lorepTi, Apyrum —
bencbonbHa 3ipka Axo Ai
Magxio, TpeTiMm — ApamaTtypr
ApTyp Minnep, AKMn Hanncas
AN HET CueHapin ceprno3Horo
dinbMy «HenpukasHi» (aHr.
Misfits, 1961), wo v cTas
OCTaHHbOIO il poboTotO.

Y ciuHi 1954 poky MepwuiH
BUMLLAA 3aMix 3a bencbonicTa
ko [li Maaxio. Llen wnob
NPOTPUMABCH BCbOro 9 MiCAL,IB.
MpoTe Ai Maaxo i Hagani
nikaysascsa npo MepuiiH i
Hamarascs NigTpUMyBaTU i
mMopasbHo. [icna Becinna 3 Ji
Magxo KiHoCTygia «20th
Century Fox» 3anpocunaii
3HATUCA B MIO3MKI «Hema
Kpaworo Hi3Hecy, HixX Wwoy-
6isHeC».




MiDKHapoAHUM ycCniX

Y cepeanHi 1950-X HaBYa1acCsA B aKTOPChKIN CTyAiTy
Hbto-opky — L.e 4,0NOMOr/I0 I PO3BUTU aKTOPCbKY
MaNCTEPHICTb i PO3KPUTU ApaMaTUYHe fapyBaHHSA Y
dinbMax «ABTobyCHa 3ynumHka» (aHra. Bus Stop,
1956), «MpuHL, i cTaTucTka» (aHra. The Prince and the
Showgirl, 1957).

Y 6epesHi 1954 poky MepuaiH oTprMana Haropoay
«HannonynapHiwa akTprcar, a B CiYHi 1955 pOKY
BOHA Oro/ioc11a Npo CTBOPEHHA BJ1IACHOI Kopnopauli
«MepwuniH MoHpo MNpoaakwHc», B AKin byna
npe3nAeHTOM | BNaCHUKOM KOHTPOJIbHOrO NakeTy
aKLin.




OcTaHHI PINbMK

3a nigTpumkn Minnepa, MoHpo noBepTaeTbCs B
[onniByA i B cepnHi 1958 poky OTPUMYE rosI0BHY
POb Y KOMeAil «Y >Ka3i TiZIbKK AiB4aTa» (aHr/.
Some Like It Hot). Llen ¢inbm maB
MPUrONOMLWAMBUM YCNiX: BiH OyB HOMIHOBAHMW Ha
WwicTb Haropog «Ockap», a cama MepuniH
OTPpUMana Haropoay «30/10TUN r10byc» y
HOMiHauiT Hankpauia xiHo4a poab (komeaia abo
MIO31KJ1). MOHPO 3HA1ACA TaKOX Yy KOMeAll
«3ammemMocsa KoxaHHAM» (aHr/. Let's Make Love,
1960).




CmepTb

MepuniH MoHpo nomepsia 5 cepnHa 1962 poky B
BpenTBYAi (KanidopHis).

3a nepwoto, oPiLiMHOI BEPCIELD, 3rigHO 3
NaTo0/I0r0aHaTOMIYHMM NPOTOKOJIOM AOKTOPA
Tomaca Hor'yui (Thomas Noguchi), npuunHoto
CMepTi CTano «nepeAo3yBaHHSA CHOAIMHOIO»
neHTobapbiTany y B3aemoaii 3 Tabnetkamm
xnopanrigpaty. PO3THMH nokasas, W0 MNOKiMHa
6y}na 30poOBa. Y nocsigul npo cMepTb 3anmcaHo:
«/ImoBipHO, camorybcTeo».




[1AKylo 3a yBary




