glottalization

To pronounce a glottal stop , the vocal cords come
together tightly to close the glottis causing a momentary
break in the airstream as happens when we are holding
our breath, it's a period of silence. This closure is then
released suddenly, exactly as with the remainder of the
stops. The audible release of this complete closure is the
glottal stop.

Place of Articulation: glottal (or laryngeal) since the moving
parts that produce the occlusion are the vocal cords.

glottalized

About forty

vowel

consonant

Answers:

1 I'll be there soon. | just have_a couple_of things to do.

2 Why don't_we meet_at_about eight-ish?

3 Ileft_a_lot_of stuff_at_the hotel, but_| can pick_it_up later.
4 Don't_worry. We've got_plenty of time.

5 We've sort_of finished_the accounts.

6 There'll be aboul_forty or so people_attending.

Answers:

1 It looks_as_if he's got_a_lot_of work_to do.
2 She looks_about_fifty or so.

3 It's_a_bit_dark, isn't_it?

4 |'ve got_a couple_of things to ask.



Stop-+-stop

When one stop consonant is immediately followed by another, asin
kept kept and zkt act, the closure of the speech organs for thf: sc?o?d
consonant is made whilst the closure for the first consonant is still in

position. In the sequence /pt/ this is what happens: the lips are closed

Fig. 25 Double closure in [pt/

for /p/ and air is compressed as usual by pressure from the lungs; !:hen,
with the lips still closed, the tongue-tip is placed on the alveolar ridge
ready for t/, so that there are two closures, see Figure 25. Then, and
only then, the lips are opened, but there is no f:xploslon of air because
the tongue closure prevents the compressed air from bursting out of
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the mouth; finally, the tongue-tip leaves the alveolar ridge and air
explodes out of the mouth. So there 1s only one explosion for the two
stops; the first stop is incomplete.

Figure 26 shows a similar position for the sequence ;kt/. First the
back of the tongue makes the closure for [k/, then the tip of the tongue
makes the closure for /t/, then the bacl. of the tonguc is lowered with-
out causing an explosion, and finally the tongue-tip is lowered and air
explodes out.

Start with kept. First say kep and hold the air back with the lips,
don’t open them. Now put the tongue-tip in position for [t/ (lips still
closed). Now open the lips and be sure that no air comes out, and then
lower the tongue-tip and allow the air out. Do this several times and be
sure that the lips are firmly closed (we do not say ket) and that the
tongue-tip is ready to hold back the breath before you open the lips.
Then do the same with 2k, and be sure that although [k/ is properly
formed, its ending is, as it were swallowed, so that there is no explosion
until the [t/ is released.

i




Final sequences '

slept slept fekt fact by i it
rabd rubbed dragd  drugged i ORI
top dog top dog fopga:l  shopgirl TR L L s g
raip tama:tau ripe tomato eitpans  cightpence
greit kea great care hot ba:@  hot bath
kwartgod  quite good @ik pizs  thick piece LRt i L
blakb3:d blackbird blzk dog black dog R e
klAb tar club tie sabkonfas subconscious TN SR R

bob gudwin  Bob Goodwin red pais  red purse
bad ksuld  badcold gudbar  goodbye
aid gav bagparps bagpipes
pigtesl igtai big bo1  big boy
lektfa obdztkt  object(n.) AR AR OIGH R
bigdzeuk  bigjoke tfizptfizz cheap cheese Jd i S



refreshing
1. https://www.vocabulary.com/lists/8099419

2. And make your own sentences with these words.

Getting the picture 3. And write synonyms in the chart )))

A great photographic portrait captures the beauty of the
human soul in a unique and inspiring way. It's so much more
than just a black and white pose. It's evocative and has
attitude, and it helps us to see a person’s true personality. So,
what is it that can make a portrait truly iconic?

In Getting the Picture David Bailey. world-famous photographer,
whose revealing images are instantly recognisable and have
charted decades of fashion, celebrity and notoriety, reveals how

Underline the correct alternative.

he got involved in photography and how he has produced some 1 The image of the exhausted soldiers was

of the most striking and provocative images, which have frighteningly iconic/striking.

defined our times. 2 He found the portraits of the boys on the beach
‘You've got to see things as they are, not as you think they are,’ provocative/evocative of his childhood holidays.

says Bailey. ‘If someone’s in a bad mood. I don't mind. because 3 We went to an exhibition of revealing/iconic portraits
I encourage the bad mood, you know, wind them up a bit. And by unknown photographers.

then you get a reaction from them. You can't be judgmental and 4 The close-up revealing/captures the beauty of the

be a photographer. model, doesn’t it?

5 | find her work shocking. It's too provocative/iconic.
6 Dorothea Lange took some of the most captures the
beauty/iconic pictures of 1930s USA.



warm up answering questions in groups

1. What do you know about your family history?
2. Has your family always lived in the place where you live now?
3.  Who is your oldest living relative?



preview

1 workin groups. Look at the photo and discuss the
questions.

1 What do you know about this city? Think about its
geography and history.
2 Have you been there? Would you like to go?

3 What would it be like to live in Venice? How might
it be different from where you live now?

Venetian
[va'ni:[(a)n] 6put. <]/ amep. ]
npun.

BeHelUUaHCKUn

Venice
['venis]
Cylil.; reorp.

BeHeuusa (ropoa B Utanum)

answering questions in groups

Francesco’s elelC)
2 Venice

Francesco’s Venice is a BBC documentary that
tells the story of the great Italian city, Venice.
Francesco da Mosto, a historian and writer,
explains how this city — with no firm ground, no
farmland and no army — acquired its power and
fame. During the series, da Mosto describes the
city’s history and shows how his own family’s
fortunes have been closely related to the fortunes

Francesco Is a good person to host the programme?

< A Answer the questions.

1 Why does the story of his ancestors’ home break
Francesco’s heart?

2 When did his ancestors build the house?

3 What happened to the house in 1603?

4 Apart from living there, what did his ancestors use
the house for?

B Watch the DVD again to check.

6 work in pairs and discuss the questions.

1 What did you think of Francesco's house?
2 What did you find interesting about his story?
3 Does your personal family history involve any

of Venice. In this episode, he goes to a house that particular countries or cities? Which ones?

his family built centuries ago and imagines his
ancestors’ lives as merchants.

3 Complete the sentences about Francesco’s
ancestors’ house with the words in the box.

warehouse bequeathed showroom rotting

1 The house is damp and in terrible condition, and

the wood is 5

2 Chiara da Mosto the house to
another family after falling out with her relatives.

3 This room was a . They used it
to store goods before selling them.

4 Itservedasa_~ .Theyuseditto

show goods to clients.




Quiz/discussion True or false/ in groups

Venice has lots of rivers.

Over 2 000 000 ppl visit Venice each year.

No other city in the world has more canals than Venice.

Most Venetian residents use gondolas every day to go to work.
Venice has no internal roads for cars.

Leonardo da Vinci was born in Venice.
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3 Complete the sentences about Francesco’s
ancestors’ house with the words in the box.

warehouse bequeathed showroom rotting

1 The house is damp and in terrible condition, and

the wood is
2 Chiara da Mosto

the house to

another family after falling out with her relatives.

3 Thisroom was a

. They used it

to store goods before selling them.

4 Itserved asa
show goods to clients.

.They used it to
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Here's your list of 4 words:

warehouse &7 a storehouse for goods and merchandise
bequeath EDIT | leave or give, especially by will after one's death
showroom an area where merchandise (such as cars) can be displayed

rot Eld break down
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Watching and discussing answering questions in groups

4 Watch the DVD. Number the scenes in the order

they appear.

a) Francesco stands on the balcony and looks across
the canal.

b) He sails a small boat and looks at the house.

¢) He walks through the house.

d) He imagines his ancestors and other people inside
the house.

(4]
e

Answer the questions.

1 Why does the story of his ancestors’ home break B wWorkin pairs and discuss the questions.
“rancesco’s heart? A : i {
Francesco’s heart 1 What did you think of Francesco’s house?

2 What did you find interesting about his story?
3 Does your personal family history involve any
particular countries or cities? Which ones?

2 When did his ancestors build the house?

3 What happened to the house in 16037

4 Apart from living there, what did his ancestors use
the house for?



FdM = Francesco da Mosto
FdM: It was around this time my family became successful

a sailor, too.
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merchants and decided to build a grand house. It is the oldest
palazzo to survive on the Grand Canal. Now it is rotting and
one of the saddest sights of the city. It breaks my heart.

This palace is called Ca’ da Mosto. It was built by my family in
the thirteenth century and my ancestors lived here nearly four
hundred years until 1603, when it was bequeathed to another
family. I've driven past it a thousand times, but I've never

been inside.

If | have to be sincere, I'm a little shy to come inside this

place - because | have always seen this house from outside;
the mask that normally the public sees. It's difficult to enter a
world where you have never been before, a place you know all
the people of your family lived over many centuries. It's quite
a strange sensation, something that gives you a feeling of all
the history on your shoulders, the thing of who you are in this
moment of your life.

My family didn’t just live in this house, they did business here.
They used their house as a warehouse, a showroom, a place to
make money and a landing stage, because the most profitable
goods were from overseas, so a successful merchant had to be




Background: the history of the object.
Physical description: what it looks/feels/sounds/
smells like.

Value: why it is so important.
Memories: what feelings or stories are associated
with it.

B Listen again and tick the key phrases you hear.

KEY :

(It) has been in my family for four generations.
My grandmother inherited it.

It has sentimental value.

(It) was bequeathed to me.

| should repair it.

| will always treasure it.

8 A Now think about a treasured possession of
your own or a place that is special to your family.
Make notes on the points in Exercise 7A.

B Work in groups and take turns. Tell each
other about your possession/place.

T —— g




speaking in groups

I own an antique gramophone player that belonged 1. Wo rds
to my grandfather and then my father. It was made ‘ ' : ' :
i Gerinainy i the 1920 atid hias & Feayy bass https://www.vocabulary.com/lists/8099526/practice

made of pine wood and a large brass horn. In the

days before cassette players, CDs and iPods, this is

how people listened to music at home. 2. Tell about an object or a thing that is important to you.
The gramophone reminds me of my childhood

because when we went to my grandfather’s house

in Essex, near London, he used to play records

on it. While his grandchildren were running and . i , . i
bellowing all over the house, he would be sitting i Background. [he hlStO( Y Of th(’ ObJQC[.
faers CHyIng Joo nd IBLanTE 1oa scratony + Physical description: what it looks/feels/sounds/
recording of a Bach sonata or Fauré’s Requiem. -
When he died, the gramophone was handed smells like.
down to my father. It sat in the corner of the living e i ’
room where a light skin of dust settled upon it. It « Value: why IL 1S SO Important.
was a piece of furniture, an heirloom that no one X : . 4
used or noticed but that just seemed to belong « Memories: what feeli Ngs or stories are assoc jated
there, just as now it belongs in its own special with it

corner of my living room. I don’t know if many
people nowadays would recognise a gramophone
if they saw one, but I treasure the object because of
the memories associated with it.
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